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CONCLUSION 


In our last talk this afternoon on Canadian Art I wuld like 
to spend a little time in gathering up the main points discussed and 
looking at the Art situation toeday and our relation t it. 

T tried to show in outline the growing tradition of our 
country's painting - rooted in the history of este rn art 
gene rally but strengthened and invigorated by the men ani 
women who have practised it in this Dominion. We have seen it 
struggling to develop its own form of expression from the early 
days of the pionopr Kane with his Indians and the more domestic 
storyetelling ikreifheff and his French-Canadian life down te the 
sensitive beauty of J.\/.Morrice's paintings of winter in old 
Montreal and Quebec, bringing French impressionism to our doors. 
Then followed the struggle ageinst the dominstion of Zurope an 
influences which tied so many Artists and buyers of Art down to 
conventional and stereotyped paintings, and Pinally the eppearance 
of Tom Thomson and the Group or Seven, mo broke through the 
prejudices and established the Canadian viewpoint. Toeday that 
Group has developed inte the larger society of the Canadian Group 
of Painters, onbracing the artists scattered through the country 
who have responded to the same ideals of creative work. (I have oniyx 
had time to stress the major figures: there are many others.) 

The difficulty feeing those who became inspired by the work of 
‘the Group of Seven was that they might merely follow in their welle 
trodden paths and contribute nothing vital of their om. However, 
thet has not proved to be so. The main interest of the Group of 
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Seven as ia landscape. But toeday when Canadian life ms many 
sides, when the teeming cities ani industrial centres make us part 
ef tho untverse] modern world the honest ereative artist is interpret. 
ing thet 11f%e wherever he finds himself. The first development gave 
us the country. The field is now much wider. It covers the city 
ees ) 

Figure painting is becoming more important. Amongst the men we 
have people like Edwin Holgate, Charles Comfort, Jack Imphrey, 
André Betler, John Lyman and others, working im this field. There is 
8411 so much thet can be done in the way of developing types. 

All the painters I have discussed have beon men but Canada has 
produecd a remarkable group of women painters as well. For example, 
there is EMILY CARR of Victoria who has for years painted the Indian 
country of the west coast. All by herself she ventured with her pet 
sheep-dog inte the interior of British Columbia and lived in the 
Indien villages, and as a result has been able to carry out « fine 
interpretation of the Totem poles anz the jungleslike foliage of 
thet misteridden country. For « long time her interesting cenvases 
received little or no encouragement. 

chen there is PRUDENCE HEWARD of Montreal whe has a very 
individual form ef expression in figure as well as landscape painting. 
She has used French Canadiens in farm settings, painted them with a 
fine, strong directness, firmly modelled, rich in colour and beautifully 
and powerfully designed. ner painting of the country around Brockville 
with the dark red bamms and silver silos among the deep greems of 
sumer and her Bermuda canvases of tropleal growth ond bronzed 
figures are full of a rich sommolences 
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LILIAS OH NEWTON is one of our portrait psinters. 
Her work possesses a fine sensitiveness to the character of the 
subject and she has the happy faculty of seizing upon the 
essentials. Ser technieal ebility is under complete control 
and her delicate feeling for colour hermonies mies ler portraits 
not only interpretive of the individual but works of rare beauty. 

There are many others: SARAH ROBERTSON, ‘ISOBSL NeLAUGHLIN, 
KAY DALY, PARASKEVA CLARKE, MABEL MAY, KATHLEUN MORATS, ETH, SEATH, 
HORA COLYER. YVONNE MeKAGUE HOUSSER, MARION SCOTT, dor Kur 
COURTICE, to mame a few, all working to interpret Camadian motives 
in a creative way. 

Another field, which I have not been able to touch, of 
Canadian Art besides Painting is that of sculpture which demands 
so much technical and physical skill for its exceution. ‘The names 
of Frances Loring and Florence Wyle and Elizabeth Wynn Wood are 
outstanding here. I wish I could teke you to the delightful studto 
in Rosedale, Toronto, of Miss Loring and Miss Wyle and show you a 
little red Church which has been fashioned into a studio. A great 
figure thirty feet high stands in the centre, a Hockey Player, a 
Geal Keeper, by Frances Loring; across the room an Indien womn 
with a pepoose on her nck by Florence Wyle; reliefs of bird-life, 
flowers and animals are to be fou among fine models of figures. 
Miss Loring hes just finished a series of Indien figures in complete 
tribal dress for the National Gallery. Izabeth Wood is now erect. 
ing the ar Memorial for Wellend,Onterfo. 

But most of us are even more uneceustomed to looking at sculpture 

than peinting. The appreciation of this art is as a consequence 
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very primitive. But as our sculptors continues to create and a 
few institutions and individuals purchase their work the general 
level of understanding will no doubt rise. 

“e find creative artists working in the educational centres, 
toeday in Montreal at the Art Association we have a school under 
the guidance of Edwin Holgate, Lilies T. Newton and 111 Ogilvie; 
and the Beole des Beaux Arts, Montreal, with Mr, Ma 1 Tard in 
char gee 

At Queens University there is en Art Department mm by André 
Beller. 

Wimnipeg has a school directed by that very sensitive artist, 
Lemoine Fitzgerald. 

The Vancouver School is umier the direction of Charles H. 
Scott. jae 

The ontario College of Art, of which Fred Haines {s principal, 
and the Art Dopartmont or the Central Tech. in Toronto under Peter 
Haworth, are two of the most important schools in Canada. 

Ottawa has Art classes working under Fred Varley end Mabel 
Mays 

An outstanding figure in the develepment of appreciative 
education is the Werden of Hart House, Mr. Bickersteth, Through 
his foresight and understanding Toronte has in the centre of the 
University housed in art Mouse, the finest collection of modern 
Canadian painting in this country, and it serves as a stimulating 
centre to. the youth of the University. The latest addition to 
this collection has been the fine ure 1 peintings in the Chapel by 
111 Ogilvie. Exhibitions of contemporary work are constantly on 
view there also. 
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‘Great credit is due to Messrs Eric Brown and Harry MeCurry 
of the Wationsl Gollery for their untiring zeol in promoting 
everything thet was genuine in the country, and mon like the Hon, 
Vincent Massey and li. Harry Southam of Ottawa whe through their 
systematic purchase of good canvases have built up fine collections 
of Catiedicn painting and made it possible for the artists to contime 


to produce and toeday in London Ur. Massey as High Commissioner has 
been able to take te the 1 Country a vision of the land he 
represents. : 


and this brings us back to our final discussion of what painting 
shall we choose for our empty wall spaces But, you say, I am not an 
artist: how can I-choose what I need? 

We may not all be artists, but we are really 211 potential 
artists and we ean all be actively interested and derive great 
pleasure and enjoyment from Art. Art and the way of Art permeates 
the world in which we live. 

There is a term which eduses us a let of confusion in the Art 
world to-day, and that is the term creative Art. It is merely 
another neme to distinguish the interpretive artist from the artist 
whe merely copies material in a photographic way. 

The creative artist as he too looks out upon the world sees 
objects and people and incidents as forms and grasps their significance 
both outward and inward - he intuitively builds up these forms and 
sensations to create his work of Art. 

If we are interested we, too, can learn to look st the world 
in this crestive way. 
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hus everything we look at from the smell objects about our 
rooms to skyscrapers and mountains and trees, we see un forms 
and units of forms which give us far greater sense of their 
yeslity and significance than any exect copy of their appearance 
gan give. v0 see the essential significant character of commonplace 
things is to transform what is mediocre, if not ugly, into some 
thing that ts lovely and worth while, 47 wo begin to see what we 
bon how to look for. 

80 let us become interested in our om creative painters becausé 
they help us te understand these things and mike us conscious of 
our background. They speak to us of the infinite beauties of our 
own land and times and reecreate for our enjoyment its rich vericty 
of creations = 36 thet Camda may rise above more mterial values 
to the higher level of these of the montal and spirituel world. 

What ean we do about it? Join your local Art Society. If 
you haven't got one form ons. Find out 611 you ean about 211 
artists of all times and then come back to your own end love them 
still more. Icke the Arts your highwey of adventure and create for 
yourself a world of sunlight and Joy. Hong your walls with bits of 
Canada where the ai is free and stirring and every time you look 
at thom your own understanding and enjoyment will be enriched. 

You kmow s picture is always et a afisadvantage because it 
never non who is looking at 18. It cammot turn its face to tho 
wall, but it ean withhold its beauty from those not eapsble of 
seeing it. Let us be Capable of seeing and let us pay a tribute 
ko those who have and are preserving or us in paint “the strong 
sweet spirit of this land of mountain and river, of preirie and 
stm." 
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I hope that these short talks ay have helped to staune te 
your interest in our Canadian artists. There is so much that T 
heve not even mentioned = art as it affects our tom strests, the 
use of murals, public monuments and open spaces, parks and squares 
' the decoration of books and so on. But these are pleasant roads from 
which you can make your ow choice; once the appetite is awskened 
you need never be raid of indulging it, or oxpect to satisfy 
it. | 

If you should wish to foller for yourself mich fuller accounts 
then I could give you, I would like to leave this Mat ef becks 
which I mow you would enjoy: 

“he Wanderings of an Artist" Faul Kane. 

„Cornelius Krieghoff” = Marius Barbeau. 

* 2 Cenadian Art Movement} by F.B.Houssers 

“atography of J. U. Morrice” - Denali Buchanan. 

“The Life of Tom Thomsen" - Blodwin Davies - published by Ryersons 

"Collected Pooms, West by East" - J.=.l.MacDonali. é 
The late Mre Albert Robson has written an exeellont series of Lives 
of our cenndtan peinters. ‘The series includes, in a small edition 
peautifally tllustreted, Kane, Kreighoff, Thomson, Gagnon, 

. E. Hs Nnacbonald and A. T. Jackson:. Thom there is « bock of general 
interest on the study of the arts, "Understanding the Arts", by 
Helen Gardner. Tt will give you in very delightful way on 
approctation of the principles of building, sculptwre and painting - 
something we 211 should heve before we can fully appreciate the same 
activities in our own land. 
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